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Tacitly Natural and Artistically Willful

= LiShujun

In terms of future development for Chinese paintings, flower-and-bird paintings should be admittedly .most
difficult and most important as well. An overview of the history of Chinese paintings reveals that flower-and-bird
paintings were the earliest in existence but latest in maturity. As a farming nation, Chinese people have left their
decorative patterns on the earliest colored pottery, with almost all in flower-and-bird themes, which can be seen in the
decorative patterns on the following Shang and Zhou bronze-ware, Han portrait stones and bricks, jade decorative
patterns and later porcelain patterns and finally became a main theme of Chinese paintings. The reason for this is once
Chinese paintings are independently established, they carry very important cultural weight, and no painting is adequate
enough for this mission until it has achieved full maturity. The close ties of flower-and-bird paintings with Chinese
civilization are therefore evidenced by their earliest appearance; its tardiest maturity well explains the difficulties for its
growth. The difficulties lie in the complete blending of brush and ink, profound harmony of theme and skills. Generally,
portrait paintings are expectedly lifelike, landscape paintings forceful, while flower-and-bird paintings are in a word
supposed to show the spirit of the flowers and birds. Now that flower-and-bird paintings are to convey a kind of spirit,
the skills have been fully developed, from the ancient daubing to the later freehand brushwork, and almost all painting
skills have be fully developed from flower-and-bird paintings.

Many important concepts in Chinese paintings are all aimed at flower-and-bird paintings, such as “nature
painting”, “freehand brushwork”. People even call brief sketching as “freechand brushwork” painting. Since freehand
brushwork was fully developed in Yuan Dynasty, no painter has never touched on flower-and-bird paintings, and all
important developments have been achieved on the basis of flower-and-bird paintings. With such an understanding, we
should attach ever greater importance to flower-and-bird paintings whilst studying Chinese paintings, since
understanding and studying flower-and-bird paintings is of vital importance to the development of Chinese paintings.

It is just with this concept that Shujun is exclusively appealed to the development and study of Chinese flower-and-bird
paintings, which should also be the life choice of all painters with real knowledge and deep insights.

For years, Shujun has valued every single minute in his hard trudge for his mission of social civilization and
progress entrusted by Chinese flower-and-bird paintings. It is now over 30 years since he first touched on flower-and-
bird paintings. He spent more than 10 years learning arduously from conventional styles like Qingteng, Bada, Beijing-
Tianjin, Shanghai and Lingnan. He is a painter valuing the past while emphasizing the present, courageous enough to
transcend his predecessors.

During the second 10 years, he laid a solid foundation, working hard on color and structure, improving on his
skills, stressing on the combination of theory and practice, subjective and objective dialectics, learning and benefiting
tremendously from different well-known teachers like Lei Jinchi, Liu Wensheng, Huo Chunyang, Fan yuzeng, Qin
Zhizhen etc. And for the last 10 years, he is growing into maturity free at will with meticulous skills, devoted to
originality and uniqueness.

Shujun's paintings are those of painters as well as scholars, unattainable for those casual painters, “pleased only
with humble skills and without pursuing likeness in appearance.” He attaches great importance to life, rejoices over loneliness,
persists in nature painting, which can be well evidenced by the miraculously crisscrossed powerful vines and tendrils,
sharply and arrogantly edged ink chunks, iron-hard but fantastic emptiness.

Included in this album are “Autumn Fruits (Grapes)”, “Wild Autumn (Wild Birchleaf Pear)”, “Harvest Season
(Soybean)” and “Mountain Flower Prose-poetry (Wild Chrysanthemum) etc., which offer an inspiring and pleasant
feeling, a fresh breath of the open country and a beauty of the harmonious land. And as I speak of emotional stirrings, I
do feel like shouting: Long live Chinese traditional paintings! Long live flower-bird paintings! While Shujun has a good
command of flower-bird paintings, he is also well refined in landscape paintings and calligraphy. His paintings of
landscape are as large as 1.8 zhang and as small as 1 inch, with meticulous reproductions of rugged mountain paths and
topographical turmoil of clouds. His calligraphy firstly reflects much of Wei tablet, Han official script and Jingshiyu,
and later presents a lot of originality, serpentine and forceful. He is also good at ancient poems and prose. He is a
painter as well as calligrapher! Poems, calligraphy and paintings indeed complement each other brilliantly.

In conclusion, I would say he still has a long way to go. He would decide on his goal and keep on climbing
arduously to his artistic peak. He is well above fame and fortune, “tacitly natural” and “artistically willful”. He will
surely have make greater achievements in the future.

February 12, 2007, in Green Millet Study
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Full Autumn
Dated 2002
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Mother grows such melon every year
Dated 1994
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Graceful Carriage in Snow
Dated 2005
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Chestnut

Dated 2004
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Flower in Spring Fruit in Autumn

Dated 2002
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F 20044
Monument
Dated 2004
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Flowers under the Moon

Dated 2000
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Autumn Admiring

A 20044
Dated 2004
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Aroma
Dated 1997
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Spring Nap

Dated 2005
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Against the Wind

Dated 2005
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No Sound
Dated 2002
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415 20004
Country Love
Dated 2000
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HAKE 20054 140mmX 140mm
Harvest in Autumn
Dated 2005
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Champaign in Snow

Dated 2005
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Autumn Rhyme

Dated 1999
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Forgiveness
Dated 2004
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Wild Beauty
Dated 2004
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Songs of Ratan
Dated 2000
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Songs in Spring
Dated 2004
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Mountain Flowers
Dated 2005
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Buddhist Lot
Dated 2007
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Autumn Champaign

Dated 2004
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Spring Sounds
Dated 2004

28



s ]
BHEME 20044 208mmX 70mm
Cool Envy, Deep Aroma

Dated 2004
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WENE 20034 250mmX 97mm
Snow in Deep Autumn
Dated 2003
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Wild Songs

Dated 2005
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Long Life
Dated 2004 L
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Synopsis

Wu Shujun, style-named Yuyang, was born in
Wuging County, Tianjin in September, 1954. He
graduated at the Art Administration section of
China Music Academy, with Bachelor degree. Mr.
Wu started learning traditional Chinese painting from
Mr. Li Shujun in 1970's. He received instructions
over Lingnan painting style from Mr. Liu Wensheng and
then achieved systematic education as a disciple of Mr.
Lei Jinchi in 1980’ s.

In his artistic creation, Mr. Wu also received
instructions from Messrs. Liu Bingsen, Sun Boxiang,
Zhong Han, Zhang Lichen, Fan Yuzeng, Qin Zhinzhen,
Xie Meng Qi Daixin etc., while drawing on styles of
Shanghai painters like Ren Bonian, Wu Changshuo,
Xugu etc. Time and again, he toured the regions south of
lower Yangtze River, Huangshan, Taishan, Great Wall,
Yanshan and Taihangshan, and for over a hundred times he
gathered folk materials, painted and sketched from nature in
areas like ancient Yuyang. His ardent learning from ancients
and teachers, self enlightenment and transcending are all
well manifested in his works, which are tacitly natural,
incarnated with predecessors' style, profoundly poetic
and rich in artistic harmony of nature and humanity.

Mr. Wu's works have been chosen and won prizes
many a time in national, provincial or municipal
exhibitions like Hong Kong's Return, 100th Anniversary
of Deng Xiaoping's Birth, International Exchange
Exhibition of South Korea and Hong Kong, All-Star
Award, Pastoral Art Festival of Tianjin, 55th Anniversary
of the Founding of the PR China etc. And his paintings have
been included in dozens of albums like Modern Art Album
of Japan, Album of Awarded Paintings to Mark the 100th
Birth Anniversary of Deng Xiaoping, Tianjin Art Album,
Album of Contemporary Artists of Hebei Province, Album
of Contemporary Artists of Tianjin as well as China Expert
and Talent Reservoir etc. about 200 of his paintings are
collected and stored by international friends or collectors
from different countries or regions like Japan, Singapore,
Germany, Canada, USA, Taiwan and Hong Kong.

In October 2004, the “Exhibition of Chinese
Traditional ~ Paintings Yu Yang Qing by Wu Shujun
“was held in Jixian County, that was reported by radio
stations, TV Stations, Newspapers and art magasins.

Mr. Wu Shujun is currently a member of Artists'
Association of Hebei Province, Modern Artists'
Association of Japan, Director of Academy of
Calligraphy and Paintings of Seven Provinces along
Great Canal and Vice Chairman of Art Association of
‘Wuging County.
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